
 Below you will find the callback monologues from  Ragtime. 

 ●  After initial auditions, we will ask a small number of actors to stay for 
 callbacks.  Callbacks are not an indication of final  casting. 

 ●  We will provide copies at the audition to those we call back. 
 ●  These do  not  need to be memorized. 
 ●  You do not need to feel pressure to use an accent in an audition. 

 Mother: 

 I remember the day you left. I stood on the pier and watched the ship disappear, and I felt... 
 safe. I thought the world was a static place, Father. I thought our life in New Rochelle was the 
 only world that mattered. I spent my afternoons behind the garden gate, shielded by the hem of 
 my skirt and the reputation of your name. I am not the woman you married. And God help me, I 
 don't think I want to be her ever again. 

 Evelyn Nesbit: 

 Do you want the 'Whee!' or do you want the truth? Because the 'Whee!' sells tickets, but the 
 truth... well, the truth doesn't look nearly as good in a corset. 

 ... I know exactly who I am. I’m the girl who survived the Crime of the Century. And if I have to 
 play the fool to keep from starving, then I’ll be the best fool you’ve ever seen. Now, hand me my 
 parasol. It’s showtime. 

 Willie Conklin: 

 (Context: Conklin and his volunteer firemen have stopped Coalhouse Walker Jr. on a public 
 road near the Emerald Isle firehouse. Conklin is leaning against his fire engine, mocking 
 Coalhouse’s car.) 

 Look at this, boys. A Model T. Brand new, ain't it? I didn't know they let your kind behind the 
 wheel of a machine like this. You must’ve stolen it, or maybe you're just delivering it for your 
 betters? You tell me. Because in New Rochelle, a man like you doesn't just 'own' a car like this. 

 You want to pass? Then you'll show some respect. Get out of the car. I said, get out! 



 Younger Brother: 

 You don’t even see it, do you? You come home from your voyages and your expeditions and 
 you think everything is exactly as you left it. You think a man like Coalhouse Walker is just a 
 'troublemaker' because he won’t let you walk over him. 

 Well, I’ve spent my life looking for something. I looked for it in the fireworks factory, and I looked 
 for it in a girl’s face on a velvet swing. I thought I was just... empty. But then I saw what you did 
 to him. I saw what this 'civilized' town did to a man who only asked for his due. You think I’m just 
 a boy playing with chemicals in the cellar? No. I’ve found a use for all that fire. I’ve found a man 
 who has a reason to use it. For the first time in my life, I don’t feel like a shadow in this house. I 
 feel like a man with a purpose. 

 Tateh: 

 They told us the streets were paved with gold. They lied. I look around this 'Golden Land' and 
 what do I see? I see my daughter coughing in a room with no windows. I see men treated like 
 coal to be burned in a furnace. In Latvia, I was an artist! I had dignity. Here, I am a 'Greenhorn.' I 
 am a silhouette-cutter who sells bits of paper for a penny just so we do not starve. 

 ... America does not want the man I was. This country does not care for your soul or your 
 history. It only cares for what it can see. 

 Emma Goldman 

 ( speaking to a huge crowd) 

 Let them bring their police. Let them bring their clubs and their handcuffs. You can arrest Emma 
 Goldman, but you cannot arrest the hunger in your bellies! You cannot jail the realization that 
 you are many and they are few. 

 The music of this country is changing, my friends. It is no longer a polite waltz. It is a scream. It 
 is a roar. And today, we stop asking for our rights. Today, we begin to take them! 
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 Below you will find the callback monologues from  Newsies. 

 ●  After initial auditions, we will ask a small number of actors to stay for callbacks. 
 Callbacks are not an indication of final casting. 

 ●  We will provide copies at the audition to those we call back. 
 ●  These do  not  need to be memorized. 
 ●  You do not need to feel pressure to use an accent in an audition. 

 While we recommend familiarizing yourself with these materials, please be aware that 
 you  may not have the opportunity to perform these  monologues during the 
 audition process  . 

 Jack 

 Look at ‘em up there. Sitting in their fancy offices, counting pennies while we’re down 
 here counting ribs. You think Pulitzer’s losing sleep tonight? You think he cares if you 
 go home with an empty stomach or a hole in your shoe? He don't. To him, we ain't 
 people—we’re just 'distribution numbers.' But look around you. If one of us walks away, 
 he finds another kid. But if  all  of us walk? The wagons  don’t move. The papers don’t 
 sell. And for the first time in his life, that big-shot is gonna have to listen to us. I’m done 
 being a footnote. Tomorrow, we’re the front page. 

 Crutchie 

 Sure, the Lodging House ain't the Ritz. The blankets are thin and the air smells like wet 
 dog and old cabbage, but it’s got one thing the Ritz don’t: it’s got us. My mudder, she 
 used to say I was born under a bad sign, but I reckon she just didn't see the whole 
 picture. Yeah, my leg don't always work and I gotta hustle twice as hard to sell a single 
 pape, but I got ten brothers who'd jump a trolley for me. We might be 'nothing' to the 
 rest of New York, but in this square? We’re kings. Now, you gonna buy a paper or you 
 just gonna stand there till I grow another foot? 



 Joseph Pulitzer 

 Gentlemen, let us not get bogged down in sentiment. A newspaper is not a charity; it is 
 a business. And in business, there are those who lead and those who follow. These 
 boys? They are the feet of this operation. And what do feet do? They walk where they 
 are told. If they stumble, we find a sturdier pair. You say they’re starving? (  He scoffs  ) 
 They’ve been starving since the day they were born; it’s their natural state. No, the real 
 tragedy would be a dip in our quarterly margins. We are raising the price because we 
 can  . Because I built this empire brick by brick, and  I will not see it chipped away by a 
 pack of gutter rats who can’t even spell the headlines they sell. 

 Katherine 

 You’re missing it! You’re sitting here waiting for a war or a fire, and you’re missing the 
 revolution happening right outside your window. This isn't just a scuffle over a few 
 pennies. It’s David vs. Goliath, only David is twelve years old and wearing a newsboy 
 cap. For the first time, the invisible are making themselves seen. If I write this—if I write 
 it the way I  see  it—it’s not just a human-interest  blurb on page six. It’s the front page. 
 It’s the story that proves that even in this city, the small guys can bite back. Now, give 
 me the ink, or I’ll take my typewriter across the street to the  Times  ." 

 Medda Larkin 

 Now, Jack, you stop that pacing. You’re gonna wear a hole in my stage, and I just had 
 it polished. I know you’re worried about the boys, and I know you’re worried about that 
 big-shot Pulitzer—but look around you. This theater survived the riots, the fires, and 
 three of my ex-husbands. We’re still standing. You’ve got a gift, honey; you see the 
 world in colors most people can’t even name. Don’t let them turn your world to black 
 and grey just because they’re holding the purse strings. You stay here tonight. The 
 Bowery might be tough, but as long as Medda’s got the lights on, you’ve got a home. 
 Now, go wash that ink off your face. You’re a leader, not a chimney sweep." 
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 Below you will find the callback monologues from  Beetlejuice. 

 ●  After initial auditions, we will ask a small number of actors to stay for 
 callbacks.  Callbacks are not an indication of final  casting. 

 ●  We will provide copies at the audition to those we call back. 
 ●  These do  not  need to be memorized. 
 ●  You do not need to feel pressure to use an accent in an audition. 

 Beetlejuice 

 "Holy smokes! Look at all of you. Still breathing, still sweating, still...  moist  . It’s adorable, really. 
 You’re like little fleshy countdown clocks just waiting for the 'ding!' 

 Me? I’m the ghost with the most, the host of your nightmares, and the only guy in the Afterlife 
 with a decent tailor. But let’s be real—being dead is a total drag.It’s lonely, okay? I just want 
 what every guy wants: a best friend, a steady gig, and someone to say my name three times so 
 I can finally cause a little...  structural damage  . 

 Lydia 

 My mom used to say that life is a gift, but right now, it feels more like a heavy coat I’m not 
 allowed to take off. Everyone tells me to 'look on the bright side,' but they don't realize—I’m not 
 lost in the dark. I  am  the dark. And honestly? It’s  a lot more comfortable here. At least the 
 ghosts don't try to tell me I'll feel better after a kale smoothie. 

 I’m alone. I’m invisible. And the weirdest part? I think I’m starting to like it that way." 
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